EAST ASIAN STUDIES 214

JAPANESE ANIMATION AND NEW MEDIA

Fall 2006; MW 8:35-9:55; Arts W125

INSTRUCTORS: 
Thomas Lamarre (3434 McT 404):  W 10:00-12:00




Gyewon Kim (3434 McT 101): W 14:00-16:00




Raj Sohal (3434 McT 101): M 10:00-12:00

OBJECTIVES: This course will explore three problems that are central to understanding animation and media: (1) the prevalence of mythology in animation and the tension between mythology and ideology/history; (2) the importance of genre in shaping industrial production and viewer expectations; and (3) the impact of ‘old’ and ‘new’ media on narrative structure and reception.  We will deal primarily with Japanese animation or anime, with an emphasis on digital animation, digital cinema and new media in the final unit.  

METHODOLOGY: The course will alternate between film screening and instruction.  Instruction will consist largely of lectures, which are intended to explicate and supplement the readings in relation to the films.  Students are expected to read the materials before class, because the lectures will directly address those readings.  The readings and lectures will establish the basis for the three essays.  Attendance at screenings is mandatory.

READINGS: The reader for this course is available at the University Bookstore.

EVALUATION: There will be three papers, the first worth 30%, and the other two worth 35% each.  The papers are to be five pages in length, that is, NO MORE THAN 1,500 WORDS.  The first essay will deal with mythology, the second with genre, and the third with media.  Details will be given in class.

COMMUNICATIONS POLICY: WebCT will be used for posting any materials distributed in class, such as the syllabus or handouts.  We will not be holding discussions on WebCT but prefer to encourage questions and comments in class.  We’ll try to answer email promptly but don’t expect immediate responses. Obviously it won’t work to send a last-minute email requesting late submission of papers.  As a general policy, to assure quality of communication, we would like you to speak with us in person during our office hours, rather than flooding us with email.

McGill University values academic integrity.  Therefore all students must understand the meaning and consequences of cheating, plagiarism and other academic offences under the Code of Student Conduct and Disciplinary Procedures (see www.mcgill.ca/integrity for more information).
SCHEDULE

Sept 6 & 11
Introduction

MYTH

Sept 13
TV Series: TEZUKA Osamu (and Fred Ladd), Astroboy (Tetsuwan Atom, 1963)

· Karl Jung, ‘The Psychology of the Child Archetype,’ in Essays on a Science of Mythology (Pantheon, 1949), 70-100.

· William A Doty, ‘Definitions and Classifications,’ from Myth: A Handbook (Greenwood Press, 2004), 11-37.

Sept 18
TV Series: TEZUKA Osamu (and Fred Ladd), Kimba (Jangaru taitei, 1965)


—David Adam Leeming, ‘Introduction: The Meaning of Myth,’ from Mythology: the Voyage of the Hero 2nd ed. (Harper/Collins, 1981), 1-8.


—Joseph Campbell, ‘Prologue: The Monomyth,’ from The Hero with A Thousand Faces (Princeton University Press, 1968), 3-46.

Sept 20
Film: MIYAZAKI Hayao, Nausicaa (Kaze no tani no Nausicaa, 1984)

Sept 25 
—‘Matriarchy,’ ‘Myth’ and ‘Patriarchy’ in Routledge International Encyclopedia of Women, ed. Cheris Kramarae and Dale Spender (Routledge, 2000), 1317-20; 1424-26; 1491-96


—Eva Thury and Margaret Devinney, ‘The Structural Study of Myth: Claude Lévi-Strauss,’ from Introduction to Mythology: Contemporary Approaches to Classical and World Myths (Oxford University Press, 2005), 269-87.

Sept 27 
OAV: TAKEUCHI Nobuo, Harlock Saga (Harlock Saga: Nibelung no yubiwa ‘Rhein no ôgon,’ 1999) [Uchu senkan Yamato]

Oct 2 
—Robert Ellwood, ‘Myth, Gnosis, and Modernity,’ from The Politics of Myth: A Study of C. G. Jung, Mircea Eliade and Joseph Campbell (SUNY Press, 2004), 1-35.


—Philippe Lacoue-Labarthe and Jean-Luc Nancy, ‘The Nazi Myth,’ in Critical Inquiry 16:2(Winter 1990), 291-312

Oct 4
TV Series: TAKAHASHI Ryôsuke, Gasaraki (1998)

Oct 9 
Thanksgiving: Class moved to October 10

Oct. 10 
—Paul Virilio and Sylvere Lotringer, ‘Dromology,’ from Crepuscular Dawn (Semiotext(e), 2002), 46-91.

GENRE

Oct 11 
TV Series: WATANABE Shinichirô, Cowboy Bebop (1998)


FIRST PAPER DUE

Oct 16 
—Steve Neale, ‘Questions of Genre,’ in Film Genre Reader II, ed. Barry Keith Grant (University of Texas, 1995), 159-183


—Christine Gledhill,  “The Western,” from The Cinema Book, ed. Pam Cook (BFI, 1985), 64-71.


—David Desser, ‘Toward a Structural Analysis of Samurai Films,’ Quarterly Review of Film Studies 8 (1983), 25-41

Oct 18
OAV: UMETSU Yasuomi, Kite (1998)

Oct 23
—Linda Williams, “Film Bodies: Gender, Genre, and Excess,” in Film Theory and Criticism: Introductory Readings, ed. Leo Braudy and Marshall Cohen (Oxford University Press, 1999), 701-715.

—Jane Root,  ‘Film Noir,’ from The Cinema Book, ed. Pam Cook (bfi 1985), 93-97.

—Keiko Iwai McDonald, ‘The Yakuza Film: An Introduction,’ in Reframing Japanese Cinema: Authorship, Genre, History (Indiana University Press, 1992)

Oct 25 
TV Series: Fushigi yûgi  (1995)

Oct 30
 —Laleen Jayamanne, ‘A Slapstick Time: Mimetic Convulsion, Convulsive Knowing,’ from Toward Cinema and Its Double: Cross-Cultural Mimesis (Indiana University Press, 2001), 181-205.

Nov 1 
Film: OSHII Mamoru, The Ghost in the Shell: Innocence (Inosensu: Kokaku kidôtai, 2004)

Nov 6
—Jenny Wolmark, “Introduction and Overview,” in cybersexualites: A Reader on Feminist Theory, Cyborgs, and Cyberspace, ed. Jenny Wolmark (Edinburgh: Edinburgh University Press, 1999), 1-10.



—Mary Anne Doane, “Technophilia: Technology, Representation, and the Feminine,” in cybersexualites, 20-33.
MEDIA

Nov 8
Film: Nomura Tetsuya & Nozue Takeshi, Final Fantasy: Advent Children (2005)

Nov 13
—Lev Manovich, ‘What is Digital Cinema?’ in The Digital Dialectic: New Essays on New Media (MIT Press, 1999), 173-267.


—Barbara Stafford, ‘What’s Magic Got to Do with It?’ in The Imagination of the Body and the History of Bodily Experience (International Research Center for Japanese Studies Symposium 15, 2000), 249-260.


SECOND PAPER DUE

Nov 15 
Film: Tol, Tamala 2010 (2002)

Nov 20
—Félix Guattari, ‘Regimes, Pathways, Subjects’ in Incorporations (Urzone, 1992), 16-35

Nov 22
Film: NAKAMURA Ryôtarô, Serial Experiments: Lain (1998)

Nov 27 
—Richard Wise, ‘The Myth of Cyberspace,” from Multimedia: A Critical Introduction (Routledge, 2000), 183-206.


—Hubert Dreyfus, ‘Nihilism on the Information Highway,’ from On the Internet (Routlege, 2001), 73-89.

Nov 29
Film: RIN Tarô, Metropolis (2001)


Dec 4
—Philip Rosen, ‘Old and New: Image, Indexicality, and Historicity in the Digital Utopia,’ from Change Mummified: Cinema, Historicity, Theory (Minnesota University Press, 2001), 301-349.
Dec 7
THIRD PAPER DUE
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