East Asian Studies 117-362B — WINTER 1999


JAPANESE CINEMA
Class: Tues. & Thurs. 10:00-11:30 (Redpath Museum Auditorium)

Screening: Wed. 2:00-5:00 (Cultural Studies, 3475 Peel Street)

Instructors: 

Thomas LAMARRE



Thomas LOOSER



3434 McTavish Street #405


3434 McTavish Street #406
Office Hours: Wed. 10:00 - 12:00

Office Hours: Mon. 10:00 - 12:00
Objectives:  This course will introduce Japanese cinema, its styles and history.  In part one, readings and discussions will centre on the formal analysis of cinema, in conjunction with examples from various films.  Then we will consider the limitations of formal analysis, and in part two, work through genre criticism, in order to introduce other approaches to the historical and cultural analysis of Japanese cinema.

Methodology:  Initially we will focus our attention on how to analyze film form and style.  Students are expected to read the text thoroughly before coming to class, in order to discuss it, and to apply it to clips from various films to be shown in class.  Subsequently we will watch entire films and discuss them in relation to the readings.  Screenings are mandatory.

Readings:  The major text constitutes of readers, available at Copie 2000.

Evaluation:




25% Participation



25% Paper (February 9)



25% Paper (March 23)



25% Paper (April 19)

SCHEDULE

PART ONE: FORMAL ANALYSIS

Film Style
Jan. 7
—David Bordwell and Kristin Thompson, “The Shot: Mis-en-Scene,” from Film Art: An Introduction 5th ed. (McGraw Hill, 1997).

Jan. 12
—David Bordwell and Kristin Thompson, “The Shot: Cinematography,” from Film Art: An Introduction 5th ed. (McGraw Hill, 1997).

Jan 14. 
—David Bordwell and Kristin Thompson, “The Relation of Shot to Shot: Editing” and “Sound in the Cinema,” from Film Art: An Introduction 5th ed. (McGraw Hill, 1997).

Narrative Form
Jan. 19
—David Bordwell and Kristin Thompson, “Narrative as a Formal System,” from Film Art: An Introduction 5th ed. (McGraw Hill, 1997).

Jan. 20
Film: Masayuki Suo, Shall We Dance? (1997)

Jan. 21
—David Bordwell and Kristin Thompson, “Non-Narrative Formal Systems,” from Film Art: An Introduction 5th ed. (McGraw Hill, 1997).

Ozu
Jan. 26
—Tadao Sato, "Ozu," from Currents in Japanese Cinema (Weatherhill, 1982), 185-193.


—David Bordwell and Kristin Thompson, "Space and Narrative in the Films of Ozu," Screen (Summer 1976), 41-73.

Jan. 27
Film: Yasujiro Ozu, Tokyo Story (1953)

Jan. 29
—Kristin Thompson, "Notes on the Spatial Systems of Ozu's Early Films," Wide Angle 


—Noel Burch, "Ozu Yasujiro," from To the Distant Observer: Form and Meaning in the Japanese Cinema (University of California, 1979).

The Limits of Formal Analysis
Feb. 2
—Abé Mark Nornes, "Notes for Noel Burch's To the Distant Observer," 


http://www.pears.lib.ohio-state.edu/Markus/Burch.notes.html


—J. Murphy, "Japanese Film as a Critique of Hollywood Realist Narrative Cinema," http://www.clas.ufl.edu/users/jmurphy/Burchindex.html.

Feb. 3
Film: Hiroshi Teshigahara, Rikyu (1989).

Feb. 4
—Mitsuhiro Yoshimoto, "The Difficulty of Being Radical," boundary 2 18:3 (Fall 1991), 242-257.


—José Arroyo, “Bordwell Considered: Cognitivism, Colonialism and Canadian Cinematic Culture,” cineACTION (Spring 1992): 74-88.
PART TWO: GENRE

Samurai
Feb. 9
—Christine Gledhill, “History of Genre Criticism” and “The Western,” from The Cinema Book, ed. Pam Cook (bfi 1985), 52-71.


—Tadao Sato, "Japanese War Films," from Currents in Japanese Cinema.


—John Dower, "Japanese Cinema Goes to War," from Japan in War and Peace (New Press, 1993).

Feb. 10
Film: Akira Kurosawa, Yojimbo (1961)

Feb. 11
—Kyoko Hirano, "From War to Occupation," from Mr. Smith Goes to Tokyo (Smithsonian Institute, 1992).


—Donald Richie, "Yojimbo," from The Films of Akira Kurosawa 3rd ed. (University of California Press, 1996).

War and Cinema
Feb. 16
—Paul Virilio, War and Cinema (Verso, 1989). 

Feb. 17
Film: Hayao Miyazaki, Nausicaä (1984)

Feb. 18
—Paul Virilio, War and Cinema (Verso, 1989). 

Study Break

Melodrama
Mar. 2
—Christine Gledhill, “Melodrama,” from The Cinema Book, ed. Pam Cook (bfi 1985),73-83.


—Mitsuhiro Yoshimoto, "Melodrama, postmodernism, and Japanese cinema," in Melodrama and Asian Cinema, ed. Wimal Dissanayake (Cambridge University Press, 1993).

Mar. 3
Film: Ichikawa Kon, An Actor’s Revenge (1963)

Mar. 4
—Ian Breakwell, An Actor's Revenge(British Film Institute, 1995).


—Scott Nygren, "Inscribing the Subject: The melodramatization of gender in An Actor's Revenge," in Melodrama and Asian Cinema.

Yakuza

Mar. 9
—Christine Gledhill and Jane Root, “The Gangster/Crime Film” and “Film Noir,” from The Cinema Book, ed. Pam Cook (bfi 1985), 85-98.


—Keiko Iwai McDonald, “The Yakuza Film: An Introduction,” 


—”Yakuza Eiga,” Film Comment (January 1974), 10-17.

Mar. 10
Film: Suzuki Seijun, Branded to Kill (1967)

Mar. 11
TBA

Sun Tribes

Mar. 16
—David Desser, "Cruel Stories of Youth," from Eros Plus Massacre (Indiana University Press, 1988).


—Maureen Turim, “Cruel Stories of Youth and Politics,” from The Films of Oshima Nagisa: Images of an Iconoclast (University of California 1998).

Mar. 17
Film: Nagisa Oshima, A Cruel Story of Youth (1960)

Mar. 18
—Nagisa Oshima, "Creation and Destruction of the Japanese Cinema," from Cinema, Censorship, and the State (MIT Press, 1992).


—Alan Casebier, "Oshima in Contemporary Theoretical Perspective," Wide Angle 9.2 (1987), 4-17.

PART THREE: GHOSTS IN THE MACHINE

Mar. 23
—Mary Ann Doane, “The Voice in the Cinema: The Articulation of Body and Space,” in Narrative, Apparatus, Ideology, ed. Philip Rosen (Columbia University Press, 1986).


—Christine Gledhill, “The Horror Film,” from The Cinema Book, ed. Pam Cook (bfi 1985), 99-105.

Mar. 24
Film: Kaneto Shindo, Onibaba (1964).

Mar. 25
—Wheeler Winston Dixon, “The Limits of Cinematic Spectacle: Considerations on the Horror Film,” from The Transparency of Spectacle: Meditation on the Moving Image (SUNY Press, 1998).

Hibakusha Cinema
Mar. 30
—William Haver, The Body of This Death: Historcity and Sociality in the Time of AIDS (Stanford University Press, 1996).

Mar. 31
Film: Imamura Shôhei, Black Rain (1989)

Apr. 1 
—William Haver, The Body of This Death: Historcity and Sociality in the Time of AIDS (Stanford University Press, 1996).

Cyborg Women

Apr. 6
—Donna Haraway, “A Cyborg Manifesto,” in Simians, Cyborgs, and Women: The Reinvention of Nature (Routledge, 1991).

Apr. 7
Film: Oshii Mamoru, The Ghost in the Shell (1995).

Apr. 8
—Vicki Kirby, “Reality Bytes: Virtual Incarnations,” from Telling Flesh: The Substance of the Corporeal (Routledge, 1997).
Apr. 13
TBA


