JAPANESE CINEMA

“Crimes of the Nation and Cinematic Memory”

Fall 2000 — Tuesday/Thursday 15:00-17:00 — Leacock 15

Instructor: Thomas LAMARRE

Office: 3434 McTavish #404

Office Hours: Tuesday-Thursday 13:00-14:00

Objectives: 


This course centres on cinematic memories of the Fifteen-Year Asia-Pacific War or World War II, with an emphasis on postwar Japan and the problem of how one addresses war crimes and responsibility.  The course will begin with some basic ways of thinking about the relationship between history and memory, such as psychoanalytic theories that deal with trauma and representation, and cultural theories concerned with the impact of mass media on collective memory.  We will first explore how the war was remembered in Japanese cinema in the first decades after the war.  We will then turn to the problem of “representing the unrepresentable” — the indescribable horrors of Hiroshima and Nagasaki — and look at how the representation of “unrepresentable” trauma can also serve as a core for national identifications and encourage historical amnesia.  


This will lead to a discussion of war crimes, war responsibility and cinematic memory, with a focus on the recent debates around “comfort women” or “women drafted into sexual slavery” by the Japanese military.  And in the context of various films, we will deal of the problem of narrating and imaging “perpetrator testimony.”  


Although emphasis is on postwar Japan, we will also consider crimes of nation and cinematic memory in context of the United States (the controversy around the Smithsonian exhibit of the Enola Gay; the internment of Japanese citizens); Germany (the historians’ debate around war responsibility and the Holocaust); and Canada (the internment of Japanese, Italian, Ukrainian and communist citizens).  

Methodology:


For the most part, the course will alternate between lectures and screenings.  The course is scheduled for two hours on Tuesday and Thursday in order to allow sufficient time for films.  Lecture and discussion classes, however, will last about 90 minutes.  Students are expected to read the scheduled materials for class and to come to lectures prepared for discussion of films and readings. 

Readings: 


The course packet, available at x, contains all the course materials.  For the most part, the assigned readings are short, but for some lectures, there is a abundance of materials.  Don’t panic.  In some instances, the course packet contains extra materials — for the idea is to give you sufficient materials for writing papers on particular topics.  Recommended readings will be on reserve at the library.  Most of the videos will be put on reserve after they are screened.  

Evaluation:


15%
Participation: comprises participation in class, attendance for the three 

guest lectures, and turning papers in on time.


25% 
Paper: due Tuesday, October 12


20% 
Proposal for final paper: due Tuesday, November 21


 40% 
Final paper: due Monday, December 11.

SCHEDULE
1. Prologue to Cinematic Memory
Sept 5

Introduction

Sept 7

Amnesia and Media

—Andreas Huyssen, “Introduction: Time and Cultural Memory at Our Fin de Siècle” and “Monuments and Holocaust Memory in a Media Age,” in Twilight Memories: Marking Time in a Culture of Amnesia, Routledge (1995), 1-9; 249-60.

—Anton Kaes, “Epilogue: History, Memory, Film,” from From Hilter to Heimat: The Return of History as Film, Harvard University Press (1989), 195-198.

—Kyo Maclear, “Strange Gaze,” from Beclouded Visions: Hiroshima, Nagasaki and the Art of Witness, State University of New York (1999), 90-115.

—Paul Patton, “Introduction” to Jean Baudillard, The Gulf War Did Not Take Place, Indiana University Press (1995), 1-20.

Sept 12
Trauma

—Sigmund Freud, “Remembering, Repeating and Working Through,” in  The Complete Psychological Works of Sigmund Freud, vol 12: 145-56.

—Sigmund Freud, “Mourning and Melancholia,” in The Standard Edition of the Complete Psychological Works of Sigmund Freud, vol 14: 243-58.

—Cathy Caruth, “Introduction: The Wound and the Voice” and “Traumatic Awakenings (Freud, Lacan and the Ethics of Memory), from Unclaimed Experience: Trauma, Narrative and History, Johns Hopkins University Press (1996), 1-9; 91-112.

—Eric L. Santner, “Postwar/Post-Holocaust/Postmodern,” from Stranded Objects: Mourning, Memory and Film in Postwar Germany, Cornell University Press, 1990, 1-30.

—Dominick LaCapra, “The Return of the Historically Repressed,” from Representing the Holocault: History, Memory, Trauma (Cornell University Press, 1994), 169-203. 
Sept 14
Time in Cinema

—Friedrich Nietzsche, On the Genealogy of Morals (Vintage Books, 1967), Second Essay, Sections 1-4: 57-63.

—David Rodowick, “A Short History of Cinema” and “Time and Memory, Orders and Powers,” from Deleuze’s Time Machine, Duke University Press (1997), 3-17; 79-118.

Sept 19
Time and Cinema, cont’d.

—Walter Benjamin, “Excavation and Memory,” in Selected Writings Volume 2: 1927-1934 (Belkap Press of Harvard University Press, 1999), 576.

—Charles Meir, “A Surfeit of Memory,” History and Memory 5: 5 (1993): 136-151.

—Maureen Turim, “Definition and Theory of the Flashback,” from Flashbacks in Film: Memory and History, Routledge (1989), 1-20.

2: Fifteen-Year Asia-Pacific War and Postwar Japanese Cinema

Sept 21
Film: Ichikawa Kon, Nobi [Fires on the Plain] (1959).

—Tadao Sato, "Japanese War Films," from Currents in Japanese Cinema (Tokyo: Kodansha International, 1982), 100-115.

—John Dower, "Japanese Cinema Goes to War," from Japan in War and Peace (New Press, 1993), 33-54.

—Kyoko Hirano, "From War to Occupation," from Mr. Smith Goes to Tokyo (Smithsonian Institute, 1992, 13-46.

Sept 27
Film: Suzki Seijun, Kenka erejii [Fighting Elegy] (1966?).

—Mark Borthwick, "Regional Dynamics: The New Japan and its Asian Neighbors," and “Japan” from The Pacific Century (Westview Press, 1992), 140-154; 201-211.

—John Dower, “Occupied Japan and the Cold War in Asia,” from Japan in War and Peace (New Press, 1993), 155-207.

Sept 29
Film: Shinoda Masahiro, Setouchi shonen kakyu dan [Macarthur’s 

Children] (1984).

3. Trauma and Representation (Hiroshima and Nagasaki)
Oct 3

Witnessing Otherwise.

—John Dower, “Japanese Artists and the Bomb,” from Japan in War and Peace (New Press, 1993), 242-256.

—Linda Hoaglund, “Interview with Tomatsu Shomei,” in Positions 5:3 (Winter 1997), 835-862.

—Kyo Maclear, “Witnessing Otherwise,” from Beclouded Visions: Hiroshima, Nagasaki and the Art of Witness, State University of New York (1999), 159-79.



Oct 5

Film: Kurosawa Akira, Ikimono no kiroku (I Live in Fear, or Record of a Living Being).

Oct 10

The Documentary Fallacy.

—Hara Tamiki, "Summer Flower" in The Crazy Iris Grove Press, 1985), 37-54.

—John Treat, "Atomic Bomb Literature and the Documentary Fallacy," JJS 14:1 (Winter 1988): 27-57.

—Majorie Perloff, “In Search of the Authentic Other: The Poetry of Araki Yasusaka.”

Recommended:

*Ota Yôko, City of Corpses, trans. Richard Minear, in Hiroshima: Three Witnesses Princeton University Press 1990, (117) 147-273.

*William Haver, “First Exodus on the Divine Right of the Historian” and “Four Itineraries in Search of an Author,” from Ithe Body of This Death: Historicity and Sociality in the Time of AIDS (Stanford University Press, 1996), 51-118

Oct 12

Film: Alain Renais, Hiroshima, mon amour (1959)



PAPER DUE


Oct 17

On Hiroshima, mon amour.
—Cathy Caruth, “Literature and the Enactment of Memory (Duras, Renais, Hiroshima mon amour), from Unclaimed Experience: Trauma, Narrative and History, Johns Hopkins University Press (1996), 25-56.

—Nancy Wood, “Memory by Analogy: Hiroshima mon amour,” from Vectors of Memory: Legacies of Trauma in Postwar Europe (Berg, 1999), 185-196.

Recommended:

*Maureen Turim, “Disjunction in the Modernist Flashback,” from Flashbacks in Film: Memory and History, Routledge (1989), 189-246.

Oct 19

Film: Imamura Shohei, Kuroi ame [Black Rain] (1989). 

—Abé Mark Nornes, “The Body at the Center — The Effects of the Atombic Bomb on Hiroshima and Nagasaki,” in “Hibakusha Cinema: Hiroshima, Nagasaki, and the Nuclear Image in Japanese Film, ed. Mick Broderick (Kegan Paul International, 1996), 120-159.

—John T. Dorsey and Naomi Matsuoka, “ Narrative Strategies of Understatement in Black Rain as a Novel and a Film,” in “Hibakusha Cinema: Hiroshima, Nagasaki, and the Nuclear Image in Japanese Film, ed. Mick Broderick (Kegan Paul International, 1996), 203-221.

4. Responsibility, and Narrating Perpatrator Testimony
Oct 24

Whose Hiroshima. . .

—Honda Katsuichi, "The Burden of Being Japanese," from The Impoverished Spirit of Japan and Other Essays (New York: Monthly Review Press, 1993), 75-96.

—Rey Chow, “The Age of the World Target: On the Fifieth Anniversary of the Dropping of the Atomic Bomb,” in Mass Culture and Everyday Life, ed. Peter Gibian (Routledge, 1997), 91-107.

—Michael Geyer and Miriam Hansen, “German-Jewish Memory and National Consciousness,” in Holocaust Remembrance: Shapes of Memory, ed. Geoffrey H. Hartman, Blackwell (1994), 175-90.

—Lisa Yoneyama, “Ethnic and Colonial Memories: the Korean Atom Bomb Memorial,” from Hiroshima Traces:Time, Space and the Dialectics of Memory (University of California Press, 1999), 151-186.

Recommended:

*Michael Hogan, “The Enola Gay Controversy: History, Memory, and the Politics of Presentation,” in Hiroshima in History and Memory (Cambridge University Press, 1996), 200-232.
Oct 26

Film: Christine Choy and Nancy Tong, In the Name of the Emperor 

(1998).

—Yukiko Hanawa and Linda Hoagland, “Interview with Christine Choy and Nancy Tong, Filmmakers” positions 5:3 (Winter 1997): 811-834.

—Nancy Wood, “Narrating Perpetrator Testimony,” from Vectors of Memory: Legacies of Trauma in Postwar Europe (Breg, 1999), 79-112.
Oct 31

Films: R. Goodman, Hiroshima: Why the Bomb Was Dropped (1995) &




Anton Wagner, Our Hiroshima (1996)

—Yoshi Igarashi, “The Bomb, Hirohito, and History: The Foundational Narrative of United States-Japan Postwar Relations,” in positions 6:2 (Fall 1998): 261-302.

—Lisa Yoneyama, “Critical Warps: Facticity, Transformational Knowledge, and Postnationalist Criticism in the Smithsonian Controversy,” in positions 5:3 (Winter 1997): 779-809.

Recommended:

*Dominick LaCapra, “Reflections on the Historians’ Debate,” from Representing the Holocaust: History, Memory, Trauma (Cornell University Press, 1994), 43-68.

*Dominick LaCapra, “Revisiting the Historians Debate: Mourning and Genocide,” from History and Memory after Auschwitz Cornell University Press, 1998), 43-70.

Nov 2 
Guest Lecturer: Victor Koschmann.

Nov 7

Dark Pictures

—Noma Hiroshi, “Dark Pictures” (Kurai e, 1945), in Dark Pictures and Other Stories trans. Robert Wood (University of Michigan Press, 2000).

Nov 10***
Guest Lecturer: Brett de Bary

Nov 14
Women Drafted into Sexual Slavery

—Chin Sung Chung, "The Origin and Development of the Military Sexual Slavery Problem in Japan," in The Comfort Women: Colonialism, War, and Sex, special issue of positions 5:1 (Spring 1997): 219-254.

—Hyunah Yang, "Revisiting the Issue of Korean 'Military Comfort Women:' The Question of Truth and Positionality," in The Comfort Women: Colonialism, War, and Sex, 51-72.

—Michael Ignatieff, “The Seductiveness of Moral Disgust,” Social Research 62:1 (Spring 1995): 77-97. 

Recommended:

*True Stories of the Korean Comfort Women, ed. Keith Howard (Cassell, 1995).

Nov 16
Film: Suzuki Seijun, Shunpu den [The Story of a Prostitute] (1965)

Nov 21
Film: Sekiguchi Noriko, Sensô do [Senso Daughters] (1989).



PROPOSAL FOR FINAL PAPER DUE

Nov 23
Guest Lecturer: Leslie Pincus

5. Internment of Japanese Citizens in Canada and the United States
Nov 28
Memory and Redressement

—Roger Daniels, “The Japanese Canadian Experience,” from Concentration Camps: North America Japanese in the United States and Canada During World War II (Robert E. Krieger Publishing, 1981), 171-194.

—Ann Gomer Sunahara, “Introduction,” “Seeking Civil Rights and Compensation” and “Conclusion: Seeds of Repression,” from The Politics of Racism: The Uprooting of Japanese Canadians During the Second World War (James Lorimer and Company, 1981), 1-4; 161-169.

—Roger Daniels, “Afterword: The Struggle for Redress,” from Ken Adachi’s The Enemy That Never Was: A History of Japanese Canadians  (McClelland and Stewart, 1991), 371-377.

—Marita Struken, “Absent Images of Memory: Remembering and Reenacting the Japanese Internment,” positions 5:3 (Winter 1997) 687-707.
Nov 30
Film: Michael Fukushima, Minoru: Memory of Exile (1993).

—Dan Diner, “On Guilt Discourses and Other Narratives: Epistemological Observations regarding the Holocaust,” in History and Memory vol 9:1-2 (Fall 1997): 301-320.

Recommended:


*Joy Kogawa, Obasan (Toronto: Lester and Orpen Dennys, 1981).
Dec 5

Film: TBA

Dec 11

FINAL PAPER DUE

-----

