TOPICS IN JAPANESE CINEMA (117-467)

“Crimes of the Nation and Cinematic Memory”

Fall 2002 — Tuesday/Thursday 16:00-18:00 — Arts 260

Instructor: Thomas LAMARRE

Office: 3434 McTavish #201

Office Hours: Mon  & Wed 14:30 – 17:00

Objectives: 


This course centres on cinematic representations of the Fifteen-Year Asia-Pacific War or World War II.  While World War II continues to function as the defining moment for postwar Japan, the criticism is often voiced that Japan has yet to confront, and in fact, refuses to acknowledge its war crimes.  As a consequence, one of the objectives of this course is to present some of the history of Japan’s war in Asia, which still receives little attention in Japan and in North America.  In this context, we will look at factors that enable war amnesia, with attention to the problems posed by mass media.  


In addition to the problem of war amnesia, we will look at how Japan’s war history has been recounted and remembered.  We will explore the relation between cinema and history.  How do films show history?  What kind of history do they tell?  These questions demand some consideration of film styles, genres, and narrative forms — such as flashbacks, melodrama, and documentary.  With Hiroshima and Nagasaki in particular, questions inevitably arise about the adequacy of any medium to representing that trauma.  Are such events unrepresentable?  What particular kinds of challenge to they present?  We will thus turn to the problem of how an incessant repetition of “unrepresentable” trauma can serve as a core for national identification and encourage historical amnesia.  Of particular importance is the problem of narrating and imaging “perpetrator testimony.”  


Although emphasis is on postwar Japan, we will also consider crimes of the nation and cinematic memory in context of the United States (the controversy around the Smithsonian exhibit of the Enola Gay; the internment of Japanese citizens); Germany (the historians’ debate around war responsibility and the Holocaust); and Canada (the wartime internment of Japanese, Italian, Ukrainian and communist citizens).  

Methodology:


For the most part, the course will alternate between lectures and screenings.  The course is scheduled for two hours on Tuesday and Thursday in order to allow sufficient time for films. Lecture and discussion classes, however, will last about 90 minutes.  Students are expected to read the scheduled materials for class and to come to lectures prepared for discussion of films and readings. 

Readings: 


The course packet, available at Copy Nova, contains all the course materials.  For the most part, the assigned readings are short, but for some lectures, there is an abundance of materials.  Don’t panic.  In some instances, the course packet contains extra materials — for the idea is to give you sufficient materials for writing papers on particular topics. Recommended materials will be on reserve. Most of the videos will be put on reserve after they are screened.  

Evaluation:


15%
Participation: participating in class discussions, submitting papers on time.


25% 
First Paper: due Tuesday, October 22


20% 
Proposal for final paper: due Tuesday, November 26

40% 
Final paper: due Tuesday, December 10.

SCHEDULE

Sept 5

Introduction

the long postwar, a surfeit of memory

Sept 10
Film: Reinventing Japan
—John Dower, “Occupied Japan and the Cold War in Asia,” from Japan in War and Peace (New Press, 1993), 155-207.

Sept 12
—Carol Gluck, “The Past in the Present,” in Postwar Japan as History (Berkeley: University of California Press), 64-95

—Michael Geyer and Miriam Hansen, “German-Jewish Memory and National Consciousness,” in Holocaust Remembrance: Shapes of Memory, ed. Geoffrey H. Hartman, Blackwell (1994), 175-90.




Sept 17
—Robert A. Rosenstone, “The Historical Film: Looking at the Past in a Postliterate Age,” from Visions of the Past: The Challenge of Film of Our Idea of History (Harvard University Press, 1995), 44-79.

—Hayden White, “The Modernist Event,” in The Persistence of History: Cinema, Television and the Modern Event, ed. Vivian Sobchack (Routledge, 1996), 17-38.

—Maureen Turim, “Definition and Theory of the Flashback,” from Flashbacks in Film: Memory and History (Routledge, 1989), 1-20.

Sept 19
Film: Shinoda Masahiro, Setouchi shonen yakyu dan [Macarthur’s 


Children] (1984).

Sept 24
Steve Neale, “Questions of Genre,” in Film Genre Reader II, ed. Barry Keith Grant (University of Texas, 1995), 159-183.

—Christine Gledhill, “Melodrama,” in The Cinema Book, ed. Pam Cook (BFI, 1985), 73-81.
Sept 26
Film: Koreeda Hirokazu, Wandaafuru laifu [After Life] (1998).

Oct. 1
—Adrienne Gibb, “Deleuze’s Images of Cinema and Koreeda’s Afterlife,” in Orientations: Transcultural Perspectives on Asia vol. 4 (2002): 36-40.

—Friedrich Nietzsche, On the Genealogy of Morals (Vintage Books, 1967), Second Essay, Sections 1-4: 57-63.

—Charles Maier, “A Surfeit of Memory,” History and Memory 5: 5 (1993): 136-151.
REMEMBERING DEFEAT, WAR AMNESIA

Oct 3

Film: Ichikawa Kon, Nobi [Fires on the Plain] (1959).
Oct 8

—Tadao Sato, “Japanese War Films,” from Currents in Japanese Cinema (Tokyo: Kodansha International, 1982), 100-115.

—John Dower, “Japanese Cinema Goes to War,” from Japan in War and Peace (New Press, 1993), 33-54.



—Kyoko Hirano, “From War to Occupation,” from Mr. Smith Goes to Tokyo (Smithsonian Institute, 1992, 13-46.

Oct. 10 
Film: Suzuki Seijun, Shunpu den [The Story of a Prostitute] (1965).
Oct 15

—Linda Williams, “Film Bodies: Gender, Genre, and Excess,” in Film Theory and Criticism: Introductory Readings, ed. Leo Braudy and Marshall Cohen (Oxford University Press, 1999), 701-715.



—Mary Ann Doane, “The Voice in the Cinema: the Articulation of Body and Space,” in Film Theory and Criticism 363-75.
Oct 17

Films: R. Goodman, Hiroshima: Why the Bomb Was Dropped (1995) &




Anton Wagner, Our Hiroshima (1996)

—Lisa Yoneyama, “Critical Warps: Facticity, Transformational Knowledge, and Postnationalist Criticism in the Smithsonian Controversy,” in positions 5:3 (Winter 1997): 779-809.

Oct 22

TBA



FIRST PAPER DUE

TRAUMA AND REPRESENTATION 

Oct 24

—Hara Tamiki, “Summer Flower,” in The Crazy Iris (Grove, 1985), 37-54.

—John Treat, “Atomic Bomb Literature and the Documentary Fallacy,” JJS 14:1 (Winter 1988): 27-57.

—John Dower, “Japanese Artists and the Bomb,” from Japan in War and Peace (New Press, 1993), 242-256.

—Linda Hoaglund, “Interview with Tomatsu Shomei,” in Positions 5:3 (Winter 1997), 835-862.

Oct 29
—Abé Mark Nornes, “The Body at the Center — The Effects of the Atomic Bomb on Hiroshima and Nagasaki,” in “Hibakusha Cinema: Hiroshima, Nagasaki, and the Nuclear Image in Japanese Film, ed. Mick Broderick (Kegan Paul International, 1996), 120-159.

—Rey Chow, “The Age of the World Target: On the Fiftieth Anniversary of the Dropping of the Atomic Bomb,” in Mass Culture and Everyday Life, ed. Peter Gibian (Routledge, 1997), 91-107.


Oct 31 

Film: Imamura Shohei, Kuroi ame [Black Rain] (1989).

Nov 5
—Honda Katsuichi, "The Burden of Being Japanese," from The Impoverished Spirit of Japan (Monthly Review Press, 1993), 75-96.

—Lisa Yoneyama, “Ethnic and Colonial Memories: the Korean Atom Bomb Memorial,” from Hiroshima Traces: Time, Space and the Dialectics of Memory (University of California Press, 1999), 151-186.

Nov 7
Film: Kurosawa Akira, Ikimono no kiroku [I Live in Fear] (1955).

Nov 12
—Philip Rosen, “Documents and Documentary: On the Persistence of Historical Concepts,” from Change Mummified: Cinema, Historicity, Theory (Minnesota University Press, 2001), 225-264.

—John Frow, “Toute la mémoire  du monde: Repetition and Forgetting,” in Time and Commodity (Oxford University Press, 1997), 218-246.

Nov 14

Film: Alain Renais, Hiroshima, mon amour (1959).

Nov 19

—Sigmund Freud, “Remembering, Repeating and Working Through” and “Mourning and Melancholia,” in The Complete Psychological Works of Sigmund Freud vol 12: 145-56; vol 14: 243-58.


—Cathy Caruth, “Literature and the Enactment of Memory (Duras, Renais, Hiroshima mon amour), from Unclaimed Experience: Trauma, Narrative and History, Johns Hopkins University Press (1996), 25-56.

—Nancy Wood, “Memory by Analogy: Hiroshima mon amour,” from Vectors of Memory: Legacies of Trauma in Postwar Europe (Berg, 1999), 185-196.
WAR RESPONSIBILITY AND PERPETRATOR TESTIMONY

Nov 21
Film: Christine Choy and Nancy Tong, In the Name of the Emperor (1998).

—Yukiko Hanawa and Linda Hoagland, “Interview with Christine Choy and Nancy Tong, Filmmakers” positions 5:3 (Winter 1997): 811-834.

Nov 26

—Nancy Wood, “Narrating Perpetrator Testimony,” from Vectors of Memory: Legacies of Trauma in Postwar Europe (Breg, 1999), 79-112.

—Chin Sung Chung, “The Origin and Development of the Military Sexual Slavery Problem in Japan,” in The Comfort Women: Colonialism, War, and Sex, special issue of positions 5:1 (Spring 1997): 219-254.




—Hyunah Yang, “Revisiting the Issue of Korean ‘Military Comfort Women:’ The Question of Truth and Positionality,” in The Comfort Women: Colonialism, War, and Sex, 51-72.

Recommended:





*True Stories of the Korean Comfort Women, ed. Keith Howard (Cassell, 1995).




PROPOSAL DUE

Nov 28
Film: Women’s International War Crimes Tribunal for the Trial of Japanese Military Sexual Slavery, Breaking the History of Silence (2001)

Dec 3

TBA

Dec 10

FINAL PAPER DUE
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