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Images, Ideograms, Aesthetics


IMAGES, IDEOGRAMS, AESTHETICS

Fall 1995; Wednesday 14:00 - 17:00

Instructor: Thomas LAMARRE

Office: 3434 McTavish #405.  Tel: 398-8164.

Office Hours: Wednesday 10:00 - 12:00, or by appointment.

Objectives:  This course explores various forms of writing, with an emphasis on ideograms and calligraphic modes of expression in the context of East Asia.  It aims to introduce different ways of  thinking about the role of inscription — from the perspective of art, aesthetics, and expression, as well as from the perspective of usage, technology, and modes of production.

Methodology: The readings present a range of approaches to the analysis of inscription and representation.  Our discussions will aim to situate the various analytical approaches and to relate these to the context of East Asia.  Further examples and materials will be introduced in the course of discussions.  In addition, the student projects and presentations will  give brief overviews of other approaches and contexts.  (See the suggestions for projects below.)  

Readings: Copies of all the readings will be available at Copie 2000, with the exception of three books.  Of Grammatology and The Fold will be available at the McGill bookstore, and arrangements will be made for Ecstatic Naturalism.

Evaluation: 

20% 
Participation

20% 
Project

20% 
Presentation

40% 
Final Paper

SCHEDULE

Sept. 4 
Introduction

Visuality and Writing
Sept. 11
— Hal Foster, ed., Vision and Visuality (Seattle: Bay Press, 1988).

Sept. 18
— Pheng Cheah, "Mattering," Diacritics 26, 1 (Spring 1996).


— Jacques Derrida, Of Grammatology, trans. Gayatri Chakravorty Spivek (Johns Hopkins University Press, 1974).

Sept. 25
— Jacques Derrida, Of Grammatology, cont'd.

Oct. 2
— Ernest Fenollosa and Ezra Pound, The Chinese Written Character as a Medium for Poetry (City Lights Books, 1936).  


— Sergei Eisenstein, "The Cinematological Principle and the Ideogram," in Film Form: Essays in Film Theory, ed. trans. Jay Leyda (New York: Harcourt, Brace and World, 1949).


— J. Marshall Unger, "The Very Idea: The Notion of Ideogram in Japan and China," Monumenta Nipponica 45 (1990): 391-411.

Seeing, Speaking, Thinking, Feeling. . .
Oct. 9
— Martin Heidegger, "A Dialogue on Language," from On the Way to Language, trans. Peter Hertz (New York: Harper Collins, 1971).


— Maurice Blanchot, "Speaking is not Seeing," from Infinite Conversation, trans. Susan Hanson (University of Minnesota Press, 1993).

Oct. 16
— Michel Foucault, This Is Not a Pipe, trans. James Harkness (University of California). 

Oct. 23
— Maurice Merleau-Ponty, "Eye and Mind," in The Merleau-Ponty Aesthetics Reader: Philosophy and Painting, ed. Galen Johnson and Michael Smith (Northwestern University Press, 1993).


— Gilles Deleuze, "Painting and Sensation" and "The Diagram," trans. Constantin Bondas and Jacqueline Code, in The Deleuze Reader (Coumbia University Press, 1993).


— Gilles Deleuze, "Theses on Movement: First Commentary on Bergson" and "The Movement-Image and its Three Varieties: Second Commentary on Bergson," from Cinema: Movement-Image, trans. Hugh Tomlinson and Barbara Habberjam (University of Minnesota Press, 1986).

Oct. 30
— Jean Francois Billeter, "The Act of Writing," "Body Sense," "The Active Body" and "Records of Activity," from  The Chinese Art of Writing (Rizzoli International, 1990). 


— John Hay, "The Human Body as a Microcosmic Source of Macrocosmic Values in Calligraphy," in Theories of the Arts in China ed. Susan Bush and Christian Murck (Princeton University Press, 1983).

Nature, Signs, Mind
Nov. 6
— Robert S. Corrington, Ecstatic Naturalism: Signs of the World (Indiana University Press, 1994).

Nov. 13
— Mikhail Bakhtin, "The Problem of Content, Material, Form in Verbal Art," in Art and Answerability (University of Texas Press, 1990).


— Félix Guattari, Chaosmosis: An Ethico-Aesthetic Paradigm (Indiana University Press, 1995).

Nov. 20
— Gilles Deleuze, The Fold: Leibniz and the Baroque (University of Minnesota Press, 1993).

Nov. 27
— Gilles Deleuze, The Fold, cont'd.

Dec. 4
Papers due.

PROJECTS

The following are some general suggestions on topics and books for projects and presentations.  Rather than being exhaustive, this list gives an idea of what kinds of sources might mesh with the class discussions and materials.  You may chose other venues.  You may simply chose a book or an article or two for your presentation, or you may conduct research along the lines of a theme or topic.  

Graduates are encouraged to select materials in either Japanese or Chinese.

The "Images" seminar will serve as the flexible, quasi-vertebrate spine for the Seminar in Taoist Studies (117-651A), and there are a range of materials for graduate students in Japan, Korea or China to peruse.  K. Dean will deal with some of these sources in an anxillary session on Wednesday mornings, which will be discussed in greater deal after the first class.  Generally, he will give graduate students the option of reading Chinese materials in a tutorial, or of reading English (or French) language materials on Taoism.  There are also sources on Taoism in Japan.  Through these materials, students will be able to enter into analyses of specific conditions of production and expression, specific histories, materials, etc.

Some suggestions:

The French legacy of ideogram analysis: 

Paul Claudel, Connaisance de l'est.

Paul Claudel, Cing phrases pour éventail.

Henri Michaux, Ideogrammes en Chine.

Roland Barthes, L'Empire des signes.

Roland Barthes, Alors la Chine.

Pierre Lévy, L'idéographie dynamique.

It can be useful to think of these accounts in relation to general reception and interpretation of Japanese art in France and Europe: see Elisa Evett, The Critical Response of Japanese Art in Late Nineteenth Century.

On Taoism and/or inscription in Japan:

Dôkyô to higashi ajia (collection of articles).

Fukunaga Mitsuji, Dôkyô to kodai Nihon.

Fukunaga Mitsuji, Dôkyô to Nihon shisô.

Fukunaga Mitsuji et al., Dôkyô to kodai no tennôsei.

Shimode Sekyo, Dôkyô.  

Takahashi Tooru, Dôkyô to Nihon kyûto.

Tani Minezô, Nihon retarigu shi.
Tono Haruyuki, Sho no kodaishi.

Nakazawa Shin'ichi, Akutô teki shô and others.

The formation of perspective in Western painting.

Hubert Damish, The Origin of Perspective.

This could be done in conjunction with some accounts of other "perspectives" as in Asian scrolls, etc.

Calligraphy

Two Chinese Treatises on Calligraphy (shu pu and xu shu pu).

There are a number of other articles on calligraphy too.

Visuality, Philosophy.

David Levin, Modernity and the Hegemony of Vision.

Martin Jay, Downcast Eyes.

Technology, Subjectivity:

Étiemble, L'Europe chinoise.

Jonathan Crary, Techniques of the Observer.

Kittler, Discourse Networks.

articles on Japan (Inouye), Europe (Sacamento).

Good account of modernity and mapping (via nationalism):

Thongchai Winichakul, Siam Mapped.

There's alot of other material on cartography and geopolitics, much beginning with Foucault's essay.

Cinema:

Sergei Eisenstein, Film Sense.

Tom Conley, Film Hieroglyph.  

Anthropology of gesture, speech, art and signs:

André Leroi-Gourhan, Gesture and Speech..

Image, Text, Politics.

A number of books by W.J.T. Mitchell.

